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THE SEA OF LOVE 

The sea of love (a convenient heading under which to group the various marine and 
nautical metaphors, similes, parallels, allusions, and analogies applied to love and 
sex) was one of the more important amatory figures. It featured in both Greek and 
Latin from earliest until latest times, was employed in several genres of verse 
(dominating whole poems on occasion), appearing in prose as well, and reached an 
advanced stage of development in the hands of the Alexandrians and particularly the 
Augustans. The purpose of this article is to provide the first comprehensive and 
detailed study of the sea of love from the archaic period until late antiquity.1 

In surviving early Greek, the figure was infrequent and occurred only in verse.2 
Unfortunately what may be the initial instance is highly problematical. Alcaeus frag. 
X14 col. ii PLF consists of a commentary on some lines of Alcaeus, wherein much 
must remain obscure, but (unless the commentator was quite wrong in seeing 
allegory) it seems likely that an old ship and an old courtesan were compared by the 
poet.3 If it was the courtesan who was likened to the vessel (rather than vice versa), 
then this would appear to be an example of the sea of love, with reference (in view 
of 8f. and 26) probably to sexual intercourse in the voyages (rovbs TroA/AoVs 
rrAovs Kal TrvKvoVs) of 18-20, and possibly to the cessation of intercourse in the details 
of being brought into harbour and restrained from sailing in 24f. and 28. More certain 
is Theognis 457-60, of an adulterous wife who ignores her ties to her old husband 
and his attempts to control and keep her, often slipping away from his home to spend 
the night in the house of another man. She is like a boat that does not answer the 
rudder, her anchors do not hold, she slips her moorings and often has another 
harbour overnight: 

OvTro (JVa6vLopOv EuTt yvv7I vea av8pl yepovr'- 
ov yap 7rr78aA1T4 7reLOeTaL Ws aKaTOS, 

ovo' ayKvpat eXOvcJv, a7roppr 7aua oE oca/a 
7roAAadKts K VVKTWV aAAov 'iXet A~teva. 

The imagery is quite full and ambitious, with various elements combined in a coherent 
whole. Theognis 1361f. is similar, of a boy this time, and with novelty in the collision 
and the rotten rope, although one cannot be sure of the picture (e.g. to what/whom 
was the 7TEirfLa of 1362 connected?) or the precise implications of striking the rock: 

Nais 7rErpq rrpocKvpaas- Ajrs OtAdrTiroS datapTrcv, 
c( rraE, Kal oaTTrpo)v reLc'/LaToS av-eAadfov. 

1 Most full so far have been J. Kahlmeyer, Seesturm und Schiffsbruch als Bild im antiken 
Schrifttum (Hildesheim, 1934), pp. 22-26; A. La Penna 'Note sul linguaggio erotico dell'elegia 
latina', Maia 4 (1951), pp. 202-5; R. G. M. Nisbet and M. Hubbard, A Commentary on Horace: 
Odes Book I (Oxford, 1970), 78f. and J. Henderson, The Maculate Muse (Oxford, 1991), pp. 
161-6. On such imagery in non-erotic contexts in Greek and Latin see C. Bonner, 'Desired 
Haven', Harvard Theological Review 34 (1941), pp. 49-67 and A. S. Hollis, Ovid Ars Amatoria 
Book I (Oxford, 1977), p. 40. 

2 The nearest approach to it in Homer is Od. 23.233ff. (in connection with marriage), where 
the returned Odysseus is as welcome to Penelope as land is to shipwrecked sailors. Cf. also 
Semonides 7.27ff. (the changeable type of woman is like the sea). 

3 On the various difficulties here and for explanation see especially D. L. Page, Sappho and 
Alcaeus (Oxford, 1955), pp. 191ff. andG. L. Koniaris,'Some thoughts on Alcaeus Frs. D15, X14, 
X16,' Hermes 94 (1966), pp. 385-97. 
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The context is also homosexual for a briefer metaphor in Pindar frag. 108.2ff. Bowra: 

TagS 8 OE oEvov aKTivaS 7rpS oaaUov 

/,apIapv~oL'aas SpaKELs 

6osn 1 7r;oO KvfLalve-raL, ^ d'&LavToS 7 (ULMa- 

pov KEXadAKEVT7aL ELAaLvav Kap&iav 

XfvXpa OVIoyL.v 

Economically Tro'O0 KvLaiLveTra suggests that the normal beholder of the boy 
Theoxenus is in a turmoil, carried along helplessly this way and that by wave after 
wave of passion, and the verb plays its part in a piece that consists of a highly 
developed and audacious complex of images, with intricate correspondences and 
contrasts throughout (so here water is enclosed by and opposed to fire). 

The figure became established in Comedy, as is shown by its frequency therein 
(although in the case of puns and innuendo it is not always easy to be certain that it 
is really present), the various advances in complexity and detail, and the fact that it 
is readily combined with other imagery and verbal play (all of which also suggests that 
it may well have been more common then, and earlier, than the extant examples 
intimate). Wit and humour in this sphere first made a definite appearance in Comedy. 
Aristophanes in particular was fond of the sea of love in its sexual form. The basic 
idea is that a person copulating resembles somebody on a boat: with a boat propelled 
by sail the point would seem to be that the person on top has, as it were, climbed on 
board the other and experiences a pitching and tossing motion ;4 with a boat that is 
rowed the rhythmical movement (at varying speeds) of the rower would be relevant 
also, as would the dipping in and out of the (phallic) oar5 in the case of a male in a 
dominant position 'rowing'. 

The basic form appears in Aristoph. Eccl. 37ff., where a woman talks about her 
husband having intercourse with her ('rowing' her) throughout the night: 

6 yap avnrp c) (LATaT7r, 

ZaAaulvLos yap EaUTV C ~VVEI Ey71O, 

rrv vVxO 6Arlv '/AavvE [' ev Troi aTrpoaaaLv. 

Elsewhere elaboration and development are in evidence. Later in the same play we 
find several references to the sea of love in close succession, as Aristophanes the 
skilled comedian builds on the joke and exploits its potential by returning to it. At 
1086f. there is the following exchange between a young man and one of the two old 
women who are both claiming his sexual favours under the new dispensation: 

NY. XaAhrral ' a'v 7TjTre yevodevaL ropOiH 7s p. p. T; 
N1E. EAKOVTE TOVS 7rACorrpas adv aTrEKvaLEIE. 

In addition to the description of the copulating male as a 'passenger', there may be 
further play in 'AKOVT7 (of handling the penis and/or pulling males closer during 
coitus) and i7TEKvalETE (of wearing away metaphorically and literally).6 At 1091 the 
absurd notion of the young man satisfying the two hags simultaneously is conveyed 
by the image of plying two sculls at once, when he exclaims:7 

7TC(S OVV 8tKCr)7TEiV adfL(TcoTEpaS 8Uvv(oCLat; 

4For the motion cf. e.g. A.P. 5.54.4. 
5 Cf. Hesychius EpETJLov' Ko7Trr. KaQL TO avSpelov al3oiov. 
6 Cf. Henderson (op. cit. n. 1) p. 164. 
7 So e.g. R. G. Ussher, Aristophanes: Ecclesiazusae (Oxford, 1973) ad loc. This is the 

standard and, I believe, correct interpretation, but cf. also J. E. G. Whitehorne, 'Rowing with 
two oars at Aristophanes, Ecclesiazusae 1091', Hernes 117, 3 (1989), pp. 363-6. 
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At 1105ff. the young man remarks to the audience: 

3fiWgS 8' EaV Tt 7IoAAa' 71TOAAa'KLSt 7raC0w 1105 

VITO TOLVSE roLV Kaaa3claSotL 8EVp ar7r A 'wV, 

Oa'bat /5' El7I CLUTO) TWj UTCLTo L T7/iSaT O EUOA7S, 

Kat T77jNS ac`VWOEV EiTLITO7S' Trol) U-/LiaTog 

wuaaV KaTaL77TLTTuoaVTES EtTa Tw) 7To'E 

fkoAvp8oXoo'aavTE9 KVKAWO 7TEpl Ta' u90VpaN 1110 
a.vw OTtOEZvat 7Tp%Lt7a1t a'VTt A1qK;OoU. 

The passage appears to contain several new details: the literal reference in 1106 is 
to going into a house through the doorway, as though entering a harbour, with the 
two females acting as tugs or pilots, but, particularly in view of the sexual context and 
the earlier nautical jokes, very probably 6urTAE'Wv hints at coition, with the tugs/pilots; 
the young man's death here implies shipwreck; and there may even be allusion to the 

vagina in the harbour-mouth of 1107. 
Elsewhere Aristophanes compares the male to a ship and the penis to a ship's 

beak.8 At frag. 317K he has: 

OLVOV SE' 7ITWVEW OvK EadOr( Ilpa1.wvtov, 
v Xiov, ov E Odautov, oi IErrap4'Otov, 

oi'i' AAov o0UTLS E7TEyepEY T'V E/JoAov. 

At Birds 1253ff., where Tpt4`q3LoAov may denote a penis strong enough to stand three 

rammings or one as big as three beaks,' the aged Pisthetaerus says to the goddess Iris: 

UR 8' E' /SE AUIT77UEgSg IL, T77S LLaKOVOV 

I7TPW7AST avaTEtVaSa 7TW UKEAEL 8lap.77ptw; 

77V tIptv a V'T-'v, WorTE Oav/.LcxELV oIwS 

OVTo) yEpoV WV gTUO/.Lolt TpLEt5/oAoV . 

This is all variously suggestive. The beak is obviously phallic in shape, readily permits 
exaggeration regarding size and hardness, and conjures up pictures of a swift, 
menacing and inexorable approach, violent collision, and penetration. This detail of 
ramming presumably lies behind the references to sea-battles in the Frogs. At 45ff. 
there is an interchange between Heracles and Dionysus: 

Hp. aAA' o;x OLOS 7 EL/_E.tL' TOcro/37raL ToYv yAoE v 45 

6pJ.w AEOVTj v E'TtL KPOKCwTO.) KEL/SEV7)V. 

-tr 0 VOfSg; TL KO'OOPVOS Ka't p0TaLAov 6vv)-A0E'T7v; 

7TWE Y7S, a"7TE8&q/L'EL; Jt. Ei'TE/dTEVO1v KAELUrO&'ELt 

Hp. Kavavd'Xqloaasr; Zt. Kat KaLTE8vcraSEv yE vaivs 

TrOWv 7TOAE/'LLWV 77 8&6SEK 7) TPELS Kal 8EKa. 50 

Erotic innuendo seems likely in KadvavfacX-qgaas; ('did you fight a sea-battle/see some 

action?') in 49, and may be present in Dionysus' boasting reply (he sank twelve or 
thirteen enemy ships) to that query too,10 particularly after the probable play on 
EITL/TclVELv (= 'mount') in E'TTEfaTEVov (48, 'I was serving as a marine under') in 

connection with the allegedly effeminate Cleisthenes.11 Subsequently, at 430, 
8 Cf. Hesychius 4q3foAov- 'ApLtrTo,dvqg 9v SEu,EoaOptaLaov'oat 

To' atSoCov, Eustath. in Od. 
p. 1405, 20. 

' See A. H. Sommerstein, Aristophanes: Birds (Warminster, 1987) on 1256 and Henderson 
op. cit. p. 164. 

10 Cf. M. Lossau, 'Dionysusfortiter pugnans', Mnemosyne IV, 39 (1986), 389f. 
" See W. B. Stanford, Aristophanes The Frogs (Basingstoke and London, 1963) and K. J. 

Dover, Aristophanes Frogs (Oxford, 1993) on 48. 
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vavlaaXElv is open to the same inference (especially given 'I7TTrrofvov in 429 and 

K6V0ov in 430), and to add to the fun there is a new development - a mythological 
allusion (to Heracles' lionskin) is worked in too. The sea-battle is given a piquant 
twist at Lysistrata 671ff., where the men's leader says: 

El yap EVSc6oE TS T7jLL fJ)v Traaso Kav catLKpav AaLjv, 
oVOiv EAAe'fovaItv av'Tat ALTapofvs Xetpovpy'as, 
dAAa Kal vails TeKTavovrTat, KarlTTXELtp7aovU ETL 

vaviaXelv Kat 7TrAev ?c+' trLds, 'orrTEp 'ApTErtLoLa' 675 
7)V O' 

' 
r T7rTtK)V TpaTrco)vTaL, tLaypapo T'rovs lITrea'S. 

l7T7TLKCTa7Tro yap erTL XprjILa Ka7TroXov yvvq, 

KOVK av daToAXlOoL TpEXOTOV S TS s ' 'AadOvas OKdO7TL, 

as MlKCOV Eypa' Ec' 7ITTrrW7V pLaXouEcvas TroiS davpdagtv. 

Here it is the women who are doing the 'sailing', who are the active, dominant and 

aggressive sexual partners, and who are somehow doing the ramming. As part of a 
quite complex and advanced blend, a mock-solemn historical reference is also 
present, and the sea of love is immediately succeeded by equestrian erotic imagery.12 

The sexual form of the figure is also evident in other writers of Comedy, as is the 
non-sexual form. Plato 3K presents an oracle about Adonis: 

cT Kvv'pa, faotXev KvTrpcov dv6pdiv aav7TpWKTowv, 
7rais aol KaAAtLT7ro IE'LV E(v Oavtfao'roTa7o' TE 

Tradvorv adv0pc7rTwv, v6o ' avrTv Sa4l0ov' oAelTrov, 

IV ,ev avvolevr] AaOpLoLs Epe'T/zoLs, o 6' Xavvaov. 

In line 4, where the allusion is to Aphrodite being 'rowed' by Adonis, and Dionysus 
or Apollo 'rowing' him,13 the basic image of rowing is enlivened by the dexterous 
concentration (female and male, passive and active, within a single line) and the fact 
that it occurs in an oracle (there will be mock-solemnity here, especially in view of 

8aav7TrpKTco)v in 1, and sport with the riddling nature of oracular pronouncements). 
Less sure is Epicrates 10K: 

KadLa/AAe T'rKaTta, Kal KVALKta 

alpov ra !eLEt(, KEVOV Tr o KapXItULov 
aVEAKE T'rv ypavv, rT-v veav r' 7rTovpLt<as 
7rApcoUov, VTrpE7Trr TE Trv KOVTOV 7TOtOV, 

5 KaKt TO'aArSA EKA\VE Kal xaAa 7ro'a. 

Several scholars suspect obscene undertones in the language here,14 and this would 
give the lines more point and interest and humour. If these suspicions are correct, 

12 A. H. Sommerstein, Aristophanes: Lysistrata (Warminster, 1990) on line 60 explains the 
major ambiguity there, but there could just possibly also be a simultaneous sexual 'sailing' pun 
as well. At Peace 341 perhaps an underlying erotic sense for 7rAetv is brought to the surface by 
/LveCV. Henderson (op. cit. pp. 161ff.) suggests many more examples of the sea of love in 
Aristophanes (and other Comic poets) which I regard as improbable for various reasons (e.g. 
they seem strained and contrived, there is no clear or specific marine or nautical reference, 
context is uncertain). Related river-imagery of love is also found in this period, at Eur. Hipp. 
443; cf. also A.P. 12.139.3f. (Callimachus), 184.4 (Strato), Plaut. Bacch. 85f., Tib. 1.5.76 (see my 
commentary = Tibullus I, repr. Bristol, 1991, ad loc.), Prop. 1.9.16, 2.4.19f., Ovid A.A. 1.620, 
2.181f., Rem. 97f., 121f., 445, 617f., 651f., Philostratus Epist. 32 Benner-Fobes (Loeb). 

13 See Athenaeus 456B, Photius Bibl. 151B. 
14 See especially T. Kock, Comicorum Atticorum Fragmenta (Leipzig, 1880-1888) ad loc. and 

Henderson (op. cit. p. 161, n. 49). To their parallels for the erotic senses of the words add (e.g.) 
A.P. 5.161 and 204, where females are described as boats. 
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there is a lengthy and involved mixture of hair-raising simultaneous puns on drinking, 
sailing, and copulating; and four new usages in the sea of love. Much remains 
uncertain, but there may be puns at least in TalKalLTt (of light boats and women, with 
KaTa3laAA,E referring to getting them on their backs), rrA4pwuov (= 'man' and 
'impregnate'), KOV701) (of a punting-pole and the penis) and Xa'Aa iTo'6a (meaning 
'loosen the sheet' and 'have intercourse'). There could also be an explicitly sexual 
image in Theophilus 6K. The fragment is about an old man's adulterous young wife 
and follows Theognis 457ff. (quoted above) very closely, the first instance of such 
imitation of a predecessor in the figure. One difference, however, seems significant, 
and seems to constitute a subtle and humorous variation on the original. At 3f. 
Theophilus says that the wife does not obey one rudder: oV'6E p.1Kp6V 7TELtETaL / ElvI 

7rTrq6aA(w. That i'l ('one') makes me and others think of more than one steering-oar, 
i.e. another man's penis.15 

In Eubulus 67K a nine-line criticism of men who prefer adulterous affairs to using 
prostitutes is followed rather abruptly, it seems, by this little coda: 

'EAAaSosr EYWYE T?gS 7TaAatLlWpov Ug'vw, 
i Kv6(av va&'apXov E',E7TE'flkOaT7. 

Given the context, one presumes that the novel vavapXov ('admiral') denotes a 
respected expert who gives a lead in erotic matters.1" In Anaxilas 22K an onslaught 
on prostitutes introduces some mythological parallelism which was subsequently 
popular, combining several exempla and returning to them for emphasis. The 
fragment begins thus: 

OUTL3a 0pU')7rcuv E'7at'pav 'yc?rra TT70E OUTL av ~OfTWl ETapCL a7))aT77UE MAM TOTE, 

01 Y7EV0S Tts aV vtvLaTO 7TaPaVOALW)TEpOV fpdluaL; 
T yap q apa/KttKlatv' CItK rS, i XtLCL-aLpa 7Ttr;1WO0os 
) Xdpvf3tS, 77 TptKPaVOSp ogKVAAa, 7TO VTta Kvwv, 

5 ot'ye, i36pa, AEaLv', EXL6cva, 7TT-qvd 6' 'Ap7vtcbv y6'ij, 
ELS VI;~TEPf3OAV d'ObiKTatL To03 KaTa7CLTcTlUO yEvovsK; 

OVK Ev/EuO, aLUTaL 6 8la7TdVTW)V U'TTEPEXOVULt TWI) KaKWl'. 

In 4 Charybdis and Scylla are well chosen, as highly abusive and pregnant 
comparisons for prostitutes (conjuring up supreme savagery, inhuman mon- 
strousness, great rapacity, deadly violence and so on). At 15ff. more specific points 
are added to those implications, as particular courtesans are considered: 

15 -q 68 N NdvvLoV T VVVL tLa bEtaEL .2KU'AA')S7 8OKEl; 
01) 61)' c7To7Tvlt6a' E'TapOUs TO'V Tpt'TOV 07/pEVEETat 

ETL Aa4Eiv; aJAA' ZE'&'EUE ropOtk't3 'EAaTt'Vwo 7r7A. 

7j E 'OpPv'V-q T'VV XdpVtV OV3 X t 7To'PPpW 7TOV 7TOLEE, 
701o TE VaVKA77pOV Aal3oVUcga KaTa7TE7OwK' acLU79) gKa'AEL; 

20 7 (Eavc' 6' oVXt Z?EtP7PV E'UTVLI aITT0oETLtA.E'V7; 

PAE'/~r.L KaU 'tvi7 YUVacoS K, id& q u,d77 6E KOO'XOv. 

Amidst obvious Homeric echoes'7 the lines intimate that Nannion (like Scylla) has 
financially ruined two men, although a third has escaped her clutches; Phryne, who 

'5 See Kock op. cit. ad loc., where Aristoph. Peace 142 is cited for 7rMqdALov of the male 
member. 

16 On Cydias cf. Kock op. cit. vol. II p. 188 and the note on Athenaeus 569A in C. B. Gulick, 
Athenaeus The Deipnosophists (Cambridge, Ma and London, 1959), vol. VI p. 73. 

17 So too 29f. recall Hor. Od. 12.248f. 
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lives nearby, has ruined a man too, completely (there could also be a hint of sexual 

voracity in the Charybdis image); and Theano (compared to a Siren) in addition 
entices men to their doom, as well as having bird-like legs (and there may be an idea 
that, as with the Sirens,18 so men who approach her are lost to their wives and 
children). At Menander 536K the speaker says that he cannot find a suitable 
comparison for what has happened to him: love hit him and did for him more quickly 
than a cyclone or a avyKArvaU's ('meeting of waves'), which at least gives one time 
to cry to Zeus and shout a warning and await a second and third surge, and one can 
always seize on some wreckage; but in this case Eycb 6' airae/aad/idevo's Eitt Kat 

tLA7,jas Ev FvOco. Especially after the foregoing, ev fvuvO will refer to the depths of 
the sea, and the idea will be that the speaker was immediately shipwrecked and sunk, 
i.e. felt a violent impact, fell deeply and inescapably in love and 'died' of love (cf. 
aTroAAtvel in line 3). The rejected comparison is a novelty in this connection, as is the 
blending with death imagery of love; shipwreck and death had figured at Aristophanes 
Eccl. 1105ff., but here the point is different. 

Prior to progressing to the Hellenistic period, one should note the earliest surviving 
example of the figure in prose (interestingly put into the mouth of a poet). At Plato 
Symp. 197E Agathon in a list of the numerous qualities and kindnesses of Love near 
the end of his speech describes Him as a guide and defender: ev Trrdvp, ev 4c43p, ev 
TrOco, Ev Aodya KvUlepvr7rjs, irtL3 arrasa, TrapaaTrdaT7 Te Kat oUorrp aptoros. The 
combination in adjoining metaphors of two distinct nautical figures (pilot and 
marine) is striking, as is the stylistic polish here in a climactic rhetorical flourish. 

In the Hellenistic era there is consolidation and extension. There are fifteen definite 
occurrences of the sea of love then,19 almost all in the epigrammatists, amongst whom 
Meleager was particularly fond of it. Typically, the Alexandrians did much to enliven 
and elaborate the figure, exhibiting a high degree of inventiveness, ingenuity, dexterity 
and sophistication, and in the process demonstrating that this kind of imagery was by 
now so accepted that confusion was unlikely to result from original and bold 
treatment. 

Only four Hellenistic examples of the sea of love with reference to sex have 
survived, but advances can still be discerned. In A.P. 5.54 Dioscorides associates the 
figure with the praeceptor amoris pose and offers some witty and risque advice on an 
area which had not been considered hitherto-relations with a pregnant woman (do 
not have face-to-face sex in bed with such a female, because [3f.] in the middle there 
is a great wave and much hard work is involved as she is rowed and you are tossed 
about): 

MrTOTre yacrOpoap?r Trpos aov AeXos avrTL7rpoaWc7rov 

Tratooyovp KA,'vS Kv'7rpt8t TEprO/tEvoS, 
/IeaaotL yap t/Eya Kv/La, Kat OVK OAyOSg 7TOVOS ECrTat 

Tr IEV EpE?aaotYfLEV7sC Of SE aAevoIevvov. 

5 daAAa ITaAtv CTpe/aS pOSOEL6SEt rEprTEo r7ry, 

rrjv 'AoXov votxiaaS dpacrvcoratLa KLTTptv. 

In the graphic 3f., in addition to the paraprosdokian (the reason for the prohibition 
in lf. is not that the woman might be uncomfortable or she or the child might be 

18 Cf. Hom. Od. 12.42f. 
19 The figure may be present at the start of the highly fragmentary Theoc. Id. 31 (see A. S. F. 

Gow, Theocritus [Cambridge, 1952], II p. 519). In A.P. 7.217.4 (Asclepiades) 7rpcoro7rAo'ov is 
a variant reading for Trpwroo'dAov, and also occurs in an alternative version of the quatrain 
ascribed to Plato in Diog. Laert. 3.31 (see A. S. F. Gow and D. L. Page, The Greek Anthology 
Hellenistic Epigrams [Cambridge, 1965], II pp. 144f.). 
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harmed), the rowing metaphor is expanded and given life by some new and 
imaginative touches, and there may well be play on the sense of 'fetus' in Kl4ta.20 In 
A.P. 5.55.6, possibly as a deliberate twist to 5.54.4, Dioscorides depicts the female as 
the one being tossed about. At 3f. he describes Doris during coition: 

77 yap v-TEpbvE`Eact 1LLEUOV 8ta/acra 'LEu 7TOUULV 

7/VVUIEV aKALvEwSc vrov KTrpt3osc &oAlXOV, 

5 o5/i/iact vwopa' /A&Tovuaa? Ta' ' '7 'E 7Tv'EV/zaTLr toAAa 
ajLqOLraAEvojuE`V-q,, ETrpquE 7ropr/wpEa. 

The nautical metaphor is highlighted by the unique, polysyllabic aLqutuaaAEv'o/at 
('toss about'), comes shortly after a racing image, appears in the middle of a simile 
and could also glance at the mythological Doris. The representation of females as 
ships and the situation of them ruining men financially are developed in A.P. 5.161 
(ascribed variously to Hedylus, Asclepiades and Simonides), of three old prostitutes 
who prey on sailors: 

Eicpw' Kai 9ait` Kalt BolGtov, at 'lO(17780VS 

ypataL, vauKA7jpwov 6'AKaESE ELtKKo'POL, 

'AytV Kalt KAEoodwrTa KaZ 'AvTayo'p-qv Ev' E'KELaT7 

yvtivots, vav'tycwv qjaovas, i4flaAov. 
5 a&AAa' aiv avTrasg V77VU' rT A7-r I TP g 'Aopo8&77s' 

OEU,YE7TE, 2ELp7VWV at8E ya'p E'XOpOTEPaL. 

Note in particular (applied to the old women) the second line's creative 6'AKdSES 

(significantly these are trading vessels and carry cargo) and EIKOuCopot = 'twenty- 
oared' (intimating that they have twenty lovers, or can take on twenty men in 
succession2' or even at once22), the combination in 4 of men stripped of their 
belongings and sexually exhausted and exploitation of two meanings for i'/3aAov 
('they turned out of doors' and 'they cast ashore'), and the way in which as the poet's 
fancy flits in the course of the epigram the picture shifts (perhaps with a certain 
blurring in consequence), with the women both merchant ships and pirate ships after 
other craft, and managing to cast men ashore, and compared to Sirens as well. 
Meleager seems to try to improve on that poem in A.P. 5.204, on a worn out 
courtesan (perhaps with an eye also on the Alcaeus poem mentioned above): 

OVKETL TqLdaPLOV, T i Tptv yAabvpoCo KA777Tos 

rTzYaL, E`PEL TAWCTO'v K61TpLtSo ElpEUt'77V. 
a'AA' EiTL /LEv vwlTOLUL /LETcTa1PEVOV CXS' KEPQSa uIaT( 

KVpTOVTal, 7ToAtoS 8' E'KAEAVTraL '7TpOToVOS, 

5 T(a 8' alop-Tal XaA aAd TaSovioar/aTa (laaUTv, 

EK SE oa'Aov oTPE7TTaQS yarpT.Sc EXEL vTri8 a;, 
vEpGE SE'cTTvO' irdm'pavVTAa v'ELs, KotA-7 8~ Oauua 

A7vA,qiLtpetL, y6vautv 8' 
EVTpO(.LoS EUCrT ud'Aos. 

8v'T-ravog tTE 40S & T' Jw 8 't 'AXEpovat'Sa A4v'7v 
10 7TAE'aUET' acvww' E7TtLJa'! ypat's IT' E1KOUOpOV. 

There is much originality here (the female/yacht has failing timbers, a back bent like 
a yard-arm, slack forestays, breasts like hanging sails, wrinkles on the belly and 
flooding down below (of semen), the same craft is powered by both oars and sails, and 

20 So Gow and Page HE II, p. 241. 
22 Cf. e.g. Catullus 11.17ff. 
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there is allusion to Acheron), as Meleager considerably amplifies the comparison and 
works out the parallels at rather relentless length, although some may feel that in the 
course of taking things too far he produces equivalents that are at times strained and 
unclear (especially I7OAL'S9 &' E'KAE-7aL Va p6roTvoS, the forestays, in 4).23 

More common then was the non-sexual form. Here some of the already invented 
items recur (often with a different application or spin), most notably the harbour, at 
A.P. 10.21, 12.100 and 12.167 (on which see below), the rudder (from being that of 
a husband or lover it becomes Persuasion's rudder in Cercidas 5.8, 15 Powell, the 
rudder of judgement in A.P. 5.190 and the rudder of Meleager's soul held by the 
helmsman Eros in A.P. 12.157; all three pieces are discussed further below) and 

shipwreck (at A.P. 5.209.5f. it is presented with neat antithesis and with the paradox 
of a man being shipwrecked on land,24 and in 12.156 it is elaborated over four lines 
and linked with a storm). 

There are also many new details and developments, and much else to add interest 
and vivacity. Cercidas 5.1-17 Powell presents a lengthy treatment:25 

Jotci -taS 4utv E',a yvaWOLFL tbvu~v 
TOV KvaVO7T-EPVYOV 7TaL AcAbpo3tiTasg, 

zJaLoCLvo/i, owTt yap EL At'av a,7TEVOT)sg 

Kat aPOrjV yap [ Ea] p~v av 
,TTpaEZa KaL EUVEVEIovUra] 5 

[n7vErlLaTa] S3EeLTEpa I TVEVO77 aLaywV, 

O6ToS EV aTpE/LLaL Tav vai3v "EpwTOsT 

awepovt 7Tq6aA' ITIELOfS9 KV/EPV1, 
TO9 SE Ta'v apLpLTEpdaV Avhorag ET rcpu 
AaAamTaS Aa)vpa'ups I70?Owv akAAasg, 10 

KvuLaTlag Sto'Aov TOV'TOLS 
I 

7TOPO4LS 

EV A'ywv EMpLmTISasa OUKoV SV' 6vT-wV 

KappoV ET7L EKAE'yELV 

'TOV OVPLOV aL/LV aV?7TaV, 
Kacl LETa 2WLSpOcJV'vaS Ot'aKL IlELOOUS 15 

XPW/ILEVOV EVU V7TAQELV, 

OK 77 KaTa K6irpw 6 7TopG/LOs, 

In addition to the rather quaint and vivid picture of Eros blowing out of different 
sides of his mouth, here are the earliest extant appearances of calm on the sea of love 
(cf. A.P. 5.156), winds (cf. A.P. 5.190, 9.143, 12.157, 167) and, unless the anonymous 
A.P. 12.156 antedates Cercidas, storms (cf. also A.P. 5.190). 

At A.P. 5.156 Meleager displays his usual ingenuity and economy, of Asclepias, 
who with her blue (Xapoirog) eyes like a calm sea invites all to love-voyage: 

'A 3L'AEpwsr Xaporrois 'AUKA1q7rLas ot'a yaA \jv,qg 
OIt/LaUL 'OUV/7TELOEL 7T 'VTacS E'pWTOTTAOELV. 

The adjective Xapo7TT'g fits well with the marine imagery and is suggestive: it is itself 
applied to the sea, and as well as denoting colour can mean 'bright' and also 'grim', 

23 On which see Gow and Page HE II, p. 640. 
24 For this cf. also A.P. 5.11.2 (anon.). 
25 As J. U. Powell, Collectanea Alexandrina (Oxford, 1925) ad loe. suggests, Cercidas could 

be alluding to Trag. Frag. Adesp. 151 Nauck Laa&u 7TrvEv/Lara 7TVEig, 'EpWc. If so, that could 
be another instance of the figure in Classical Greek. 
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so that it hints at a deceptively glittering and calm sea.26 The simile in 1 smoothly gives 
way to metaphor in 2, where the strikingly bulky and novel EpwcrozrAoeiv ('to love- 

voyage') is placed at the very end for a climactic flourish. In another poem by 
Meleager (A.P. 12.84) the speaker, having just landed from a voyage at sea, is shown 
a handsome boy by Eros, and at 7f. concludes by asking if he has escaped the bitter 
sea only to traverse on land the much more bitter sea of Cypris: 

apd y7E T7v TrLKpaV rTpOvywcov JAa 7rovAv T7 KEIV7S 

7rLKpOTepov XepacU Kv/ia 7Tepc K6vrpLtos; 

In a single (polished)27 distich Meleager plays on the literal and metaphorical senses 
of bitter in 7TzKpOTEpov28 and produces paradox (the man who has escaped the sea is 
still at sea, a sea on land), while also, for the first time in such imagery, referring to 
a named sea with Kv3)a ... KvTrpLSos29 and blending the sea of love with allusion to 
a type of sepulchral epigram (on the death on land of a sailor saved from the sea).30 

Three other pieces by Meleager are interconnected, which is also a first for the 

figure. In A.P. 12.157 he really explores the notion of the lover as a ship, where 

Aphrodite is the captain, Eros is the helmsman, and Desire blows and tosses the poet: 

Kvrrpts iFOl vavaKA7qpos, "Epcos 
' ol'aKa (UvAadcaEL 

aKpov EX(CV bvx7rs EV XEpl qTTdAtov' 

XELtiaLveL 
' 

6 f3apvs rTvevtaas HO'0os, OivEKa 6 ) viv 
7rafvXA)p TTvaLLcov v-rxopfat iv 7TeAayEL. 

In these dense four lines, with wit (a female for a captain, a boy taking such 

responsibility at the helm, the pun in Tra/6;vAp), several points which had already 
appeared are given individual handling, and an advance is made in the complete 
control of the ship-lover by three amatory powers. Some of the wording in A.P. 
12.167 is similar: 

XELLtEplov t.Iv 7TrveVita, OEpEL pi ' i7Ttrl (O tE, Mvi'TKE, 

ap7raTrVoV Kcl,tOLS 6 yAVKVOaKpVs "Epws' 

XELfiatveLt 8e fapvs Trvevaas I7d'os' daAAa ' es opfov 

S6eal orv vaT7rqv KfvrpLpos ev 7reAayeL. 

Of the variations on 12.157 here31 most relevant for our purposes are two innovations 
introduced by Meleager: the metaphorical wind in line 3 (Desire blowing and tossing 
him) clearly picks up and parallels the real wind in line 1 (brought out by verbal 

echoes), and the lover on the sea of love is combined with the komast. That same 
combination also figures in A.P. 5.190, where the picture of Meleager as a ship and 
the concentration of items is also reminiscent of 12.157: 

Kvfia rT 7TLKpoV "Epcoros daKOlL771TOL TE 7TrvOVTES 

~yAot Kal KCOLwtV XEtlEPLOV 7CAayos, 

TOl (pEpotLat; 7rTvVTr) ? qppvcOv olaKeS (a?eiVTat' 

7 r )aAl T7'v rpv0p1Yv SKvAAav r7Troo/LEOa; 

26 Cf. Hor. C. 1.5.13 and Nisbet-Hubbard ad loc. 
27 Note in particular the alliteration in both lines and the placement of words in the 

pentameter. 28 Cf. A.P. 5.190.1. 
29 The sea of Cypris is also found in A.P. 10.21.6, 12.167.4; cf. 5.190.2 and 12.157.4 as well. 
30 See Gow and Page HE II, p. 667. 
31 For these see S. L. Taran, The Art of Variation in the Hellenistic Epigram (Leiden, 1979), 

pp. 109f. 
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Among the various twists to established motifs particularly worthy of note is the 
fourth line, in which there is a pun on the girl's name Tryphera32 and arresting 
inversion in the attribution of the epithet TpvqEpod (' delicate, dainty, voluptuous') to 

Scylla and in the sailor's wish to see Scylla. 
The figure was common enough in Latin of the Republican period,33 but, although 

variations do seem to be made and some elements are without prior parallel, there 
were no really substantial advances then, as far as we can tell. It was most popular 
in Plautus (who utilized it especially in connection with money), a fact which 
reinforces suspicions that it was more frequent in Greek Comedy than appears from 
the remnants of that genre. 

To begin with the sea of love with financial reference in Plautus, the idea of 

prostitutes as pirate ships (cf. A.P. 5.161) also occurs in Men. 344 (connected with the 
motif of the harbour = the brothel where the girl is stationed) and 442 (where the 

pirate ship now leads or tows a lembus = a lover); reminiscent of Anaxilas' allusion 
to Charybdis is the description of hetaerae and their doors as whirlpools in Bacch. 471 
and Truc. 350f.; similarly at As. 134f. a procuress (a character not found in the figure 
before Plautus) and a courtesan are depicted as a mare acerrumum in which the 

speaker's goods have been washed away (a point not encountered before here), and 
at Truc. 564ff. Phronesium is compared to the voracious and insatiable sea. Also 
financial, but for a change not of economic ruin, is an analogy employed at Epid. 49 
of a man who after buying one girl bought another one, as the fancy took him: 

utquomque in alto ventust, Epidice, exim velum vortitur (the initial appearance of this 
detail in surviving examples of the figure). 

Reference to both money and love occurs at As. 156ff. in an exchange between the 
bawd Cleareta and the lover Argyrippus outside a brothel: 

CL. fixus hic apud nos est animus tuo' clavo Cupidinis. 
remigio veloque quantum poteris festina et fuge: 
quam magi' te in altum capessis, tam aestus te in portum refert.- 

ARG. ego pol istum portitorem privabo portorio. 
In addition to the combination of the sea of love with the clavus Cupidinis and the play 
on the amatory sense of aestus, this is the first instance we possess of the lover trying 
to escape from and being driven back into port, the harbour-dues and the harbour- 
master. The other Plautine images relate to love alone. The figure of the maid and the 
tender to which she is likened at Miles 986f. and 1006 are also firsts in what has come 
down to us, while at Cist. 221ff. (of Amor) unusually the comparison to a shipwreck 
is in part rejected:34 

maritumis moribu' mecum expetitur: 
ita meum frangit amantem animum; 
neque, nisi quia miser non eo pessum, 
mihi ulla abest perdito permities. 

Rather like KvalvE-IraL in Pindar frag. 108.3 Bowra isfluctuo at Lucretius 4.1077 
fluctuat incertis erroribus ardor amantum, but this time the context is sexual and the 

32 Cf. Taran, op. cit. pp. 112f. 
33 Other possible Republican examples are Plaut. As. 519f. (where there could be a pun on 

sexual 'rowing'), Merc. 875ff. and 890f. (perhaps the sea of love specifically, in view of 887, 
rather than a sea of troubles in general), Caecilius 243f. Warmington (context and reference 
unclear), Ter. Eun. 1083 (in tranquillo may denote a tranquil state or the calm of the sea), Andria 
846 (G. P. Shipp, P. Terenti Afri Andria [Melbourne, 1960] ad loc. explains this as a swimming 
metaphor), Cic. De Oratore 3.163 (Syrtim patrimonii and Charybdim bonorum may allude to 
courtesans) and Catull. 68.3 (which could be our figure, in view of 5f., or a sea of troubles 
generally). 34 For the rejection cf. Menander 536K. 



reference is the the lover's inability to decide what to enjoy first when granted access 
to the woman's body. Akin is Catullus 64.62 magnis curarum fluctuat undis, of 
Ariadne watching Theseus depart, but the allusion now is to a mixture of anxiety and 
love (as it is in the very similar 64.97f.), and there is subtle point here in employing 
the metaphor of somebody standing on a shore and looking out to sea. At Catullus 
68.107f. (of Laodamia) tanto te absorbens vertice amoris / aestus in abruptum 
detulerat barathrum the Charybdis / whirlpool image is given a new application (to 
somebody deeply in love: cf. 68.117); it is also fused at 109ff. with a unique 
comparison to underground drainage-channels near Pheneus. Finally there is 
Catullus 68.63ff.: 

ac velut in nigro iactatis turbine nautis 
lenius aspirans aura secunda venit 

iam prece Pollucis, iam Castoris implorata, 
tale fuit nobis Allius auxilium. 

The background situation (a friend's help in an affair) is without earlier parallel in this 

sphere, as are the calm after the storm with the gentler breeze, and Castor and Pollux 
and the prayers to them; and this is the first time that we come across a nautical simile 
that is so lengthy, dense, and expressive (especially concerning Catullus' initial fear, 
misery, and despair in the midst of a very serious amatory disturbance and his 

subsequent relief, joy, and gratitude to Allius, who is here complimented on his 
godlike power and beneficence). 

During the Augustan era there was a great resurgence of interest in our figure. It 
was employed more frequently and more regularly then than it was at any other time, 
being most common in Propertius and especially Ovid, although the financial (only 
Horace C. 1.27.19, Ovid A.A. 1.399ff.) and sexual (only Ovid A.A. 2.725f., 731) forms 
were rare.35 Amid much novelty, numerous details were added, to produce a fuller 
and clearer picture. The sea of love plays a role of distinct importance in Horace C. 
1.5 and in Ovid's didactic poetry (where it is one of the main figures utilized in the 
description of love), and, as will be seen, there are several extended instances which 
attain quite a high degree of sophistication and which consist of a rather complex 
blend of elements, layers, and levels.36 

35 In addition to the definite examples noted in my main text there are some other possible 
instances. At Prop. 2.33B.43 interpretation is problematical but aestus could be the tide of love 
(so W. A. Camps, Propertius Elegies Book II [Cambridge, 1967] ad loc.). At Prop. 3.20.2, 
although the primary reference is to an actual voyage, there may also be allusion to our figure 
(cf. P. Fedeli, Properzio II Libro Terzo delle Elegie [Bari, 1985] ad loc.). In Prop. 3.24.12 the 
shipwreck and the Aegean may be metaphorical, but text and reference are much disputed. At 
Tibullus 2.1.79f. urget could mean 'drives' (as a wind does), and placidus (in the sense of 
'favourable, tranquil') and adflat (= 'blows') could denote a gentle breeze that leads to an 
untroubled amatory voyage, and at 2.4.9f. just possibly Tibullus intimates that like the cautes 
he wants to withstand the wild wind and shipwrecking waves rather than being tossed and 
wrecked on the sea of love (see my commentary = Tibullus, Elegies II [Oxford, 1994] on both 
passages). In Ovid Am. 2.4.8, 2.10.9 and Rem. 635 one cannot be sure whether the sailing is at 
sea or on a lake or river. At Her. 15.72 the reference may be to the sea of love or the sea of life, 
and at Her. 18.207f. the naval imagery may be amatory. I cannot agree with those critics who 
maintain that the figure is present in Hor. C. 1.14 (esp. W. S. Anderson, 'Horace Carm. 1.14: 
What Kind of Ship?', CPh 61 [1966], pp. 84-98) or Prop. 1.17 (e.g. F. Solmsen, 'Three Elegies 
of Propertius' First Book', CPh 57 [1962], pp. 73-88; E. W. Leach, 'Propertius 1.17. The 
Experimental Voyage', YCIS 19 [1966], pp. 209-32; N. E. P. Wiggers, Heroic Love: A Study of 
Propertius' Adaptation of Erotic Tradition to Personal Poetry [diss. Brown University, 1972], 
pp. 127ff.). 

36 For the sake of perspective it should be noted that the sea of love did not reach as advanced 
a stage of development in the Augustans as militia amoris and servitium amoris (on which see my 
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Many established motifs are picked up by the Augustans, and often they are 
enhanced by minor innovations. So we find the calm sea at Horace C. 1.5.13, 
Propertius 3.17.2 (and possibly 3)37, Ovid Her. 16.25, A.A. 3.259; a voyage in Ovid 
A.A. 1.456, Rem. 70; the anchor at Prop. 3.24.16, Ovid Rem. 447; cargo in Prop. 
2.14.30, Ovid A.A. 1.439f.; the combination of oar and sail at Ovid A.A. 1.368 (but 
of the maid inciting an angry mistress, rather than of the lover as at Plautus As. 157); 
Scylla at Ovid Rem. 737 (now as a parallel to spots to be avoided by the recovering 
lover); Charybdis in Horace C. 1.27.19 and (again in connection with places the lover 
should shun) Ovid Rem. 740; rope at Prop. 2.22.41 (here a ship protected by two 
cables is equivalent to a lover with two mistresses); tossing in Prop. 2.12.7 (but with 
reference to fickleness); oars and rowing at Ovid A.A. 2.731 and Rem. 532 (rowing 
with the current = going back to one's girlfriend); sails at Ovid Am. 3.11B.51, A.A. 
1.373, 2.725 (spreading too full a sail, of having orgasm before one's partner), Met. 
9.590, 592, 594; rocks in Ovid Rem. 692 (a rock lashed on all sides by waves is likened 
to a lover assailed by female wiles), Met. 9.593; shipwreck at Horace C. 1.5.13ff. (see 
below), Prop. 2.14.30, 2.25.24 (of ships destroyed in port), Ovid A.A. 1.41 lf., 3.584, 
Met. 9.593f.; harbours in Prop. 2.14.29, 2.25.34 (see above), 3.24.15 (with a complete 
inversion, here reaching harbour refers to falling out of love), Ovid Am. 2.9B.31f. (a 
ship just making port carried back out to sea), Her. 16.26, A.A. 2.10; and winds at 
Horace C. 1.5.7, 11, Prop. 2.5.4, 2.12.8 (a shifting wind, denoting lovers' fickleness)38, 
Ovid Am. 2.9B.32 (see above), 3.11B.51, A.A. 1.373, 2.337f., 429-32 (in the last two 
passages using different winds is equivalent to trying different tactics), 514, Rem. 14, 
531 (letting the winds blow one's ship backwards = returning to one's girl), Met. 
9.590 (tested with a close-reefed sail) and 592. In addition, the use of the analogy, 
which had occurred earlier in Plautus Epid. 49, is taken up by the Augustans and 
given a new importance, at Prop. 2.22.41, 2.25.7 (rejected), 23f., 3.11.5, Ovid Am. 
2.9A.21 (where the one rejected by Propertius is accepted), A.A. 1.3, 6, 400, 402, 723 
(rejected), 2.514, 3.259f., 584, Rem. 447 and 735-7. 

During this period there also appear many elements which are entirely new in the 
figure. So there is mention of shallows at Prop. 2.14.30 (of a navis) mediis sidat onusta 
vadis, Ovid A.A. 1.437 and 3.469, of the Carpathian sea at Prop. 2.5.11 (angry lovers 
relent more quickly than that sea changes) and of the Syrtes at Prop. 2.9.33 (an angry 
woman breaks herfoedus more quickly than the Syrtes shift), 3.24.16 and Ovid Rem. 
739. Similarly a sailor predicts the winds in Prop. 3.11.5, and even the complexionsof 
sailors (paleness is unsuitable) comes in for comment at Ovid A.A. 1.723 (cf. 729f.). 
At 2.25.23f., for the benefit of a credulous lover who thinks he can rely on a woman, 
Propertius introduces the quite graphic and darkly comic vignette of someone 
repaying his vows too soon: an quisquam in mediis persolvit vota procellis, / cum saepe 
in portufracta carina natet? Novel (and also sharp) points of detail are the garlanding 
of a vessel in thanks after a safe trip (Prop. 3.24.15, Ovid Am. 3.11A.29) and the use 
of wax, to waterproof timbers and caulk seams, at Ovid Rem. 447.39 We also find for 
the first time the retirement of ships in Propertius' vivid 2.25.7 putris et in vacua 

articles 'Militia Amoris and the Roman Elegists', Latomus 34 [1975], pp. 68ff. and 'Servitium 
Amoris and the Roman Elegists', Latomus 40 [1981], pp. 596ff.). 

37 On the text of 3 see W. A. Camps, Propertius Elegies Book III (Cambridge, 1966) and 
Fedeli op. cit. ad loc. 

38 On the interpretation of the line see D. R. Shackleton Bailey, Propertiana (Cambridge, 
1956), p. 85. 

39 For the practice, and for the point of the reference in Ovid, see A. A. R. Henderson, P. 
Ovidi Nasonis Remedia Amoris (Edinburgh, 1979) ad loc. 
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requiescit navis harena and Ovid Am. 2.9A.21, and the notion of a lover's success with 

girls expressed by the arresting picture of a craft with a female complement for a 

change at Ovid Rem. 488 plena puellarum iam tibi navis erit. 
Some instances are noteworthy not only for novelty but also for length and density 

and other features.40 The sea of love plays a major part in Horace C. 1.5: 

Quis multa gracilis te puer in rosa 
perfusus liquidis urget odoribus 

grato, Pyrrha, sub antro? 
cui flavam religas comam, 

simplex munditiis? heu quotiens fidem 5 
mutatosque deos flebit et aspera 

nigris aequora ventis 
emirabitur insolens, 

qui nunc te fruitur credulus aurea, 
qui semper vacuam, semper amabilem 10 

sperat, nescius aurae 
fallacis! miseri, quibus 

intemptata nites. me tabula sacer 
votiva paries indicat uvida 

suspendisse potenti 15 
vestimenta maris deo. 

The imagery runs through the whole ode, figuring at 6f. (where it is given impact by 
the pregnant diction)41, in lf. (aurae at the end of 11 seems to be in tension with 
aurea at the end of 9), in 13 (the graphic treacherous glitter of the sea42 momentarily 
makes Pyrrha rather than love the equivalent of the sea) and particularly at 13-1.6, 
which build substantially on the foregoing and contain the unique plaque, dedication 
and wet clothes (realistic touches taking the motif of the shipwreck that bit further). 
In addition, the figure is instrumental in conveying the significant surprises of that 
final stanza, where with the last word Horace reveals that, despite his earlier tone of 
urbane superiority towards Pyrrha's present admirer and despite the fact that Horace 
had not appeared as a lover in C. 1.1-4, he was himself personally involved with 
Pyrrha, and seriously so, and he announces the end of the affair with her and makes 
it clear that the ode is in fact a renuntiatio amoris. 

At Ovid A.A. 1.3-8 the sea of love (in keeping with its importance in the poem 
generally) is given an extended treatment and a prominent position as the very first 
amatory figure in the work: 

arte citae veloque rates remoque moventur, 
arte leves currus: arte regendus Amor. 

curribus Automedon lentisque erat aptus habenis, 5 
Tiphys in Haemonia puppe magister erat: 

me Venus artificem tenero praefecit Amori; 
Tiphys et Automedon dicar Amoris ego. 

40 At Prop. 3.24.15-17 many items are packed in (including the new garlands and Syrtes, and 
the twist to reaching port, which now denotes falling out of love), and there is a gorgeous 
mixture of marine and other imagery in the latter part of the poem. Ovid Met. 9.589-94 consists 
of an extended nautical metaphor, but apart from the testing of the wind with a close-reefed sail 
the individual elements are unremarkable. 

41 Aspera means 'rough' and also 'savage', 'hostile', 'grievous' and 'formidable' (OLD s.v. 
4c, 9, 11, 13, 15); nigris refers to the black storm-clouds brought by the winds but also has 
menacing connotations of ill omen and death (OLD s.v. 7, 8). 

42 See Nisbet-Hubbard ad loc. for explication and parallels. The emendation deae in 16 
(which Nisbet-Hubbard favour inter alia because of the analogous dedication to Venus in C. 
3.26) seems unnecessary: deo could denote a goddess (Thes. L.L. V, 1.890.16ff.) and may be 
deliberately ambiguous. 
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The need for technique in sailing and the figure of Tiphys are innovations. More 
importantly, Ovid employs the sea of love to put across one of the major and basic 
jokes of the Ars (the rational, scientific approach to irrational, emotional love), gives 
the analogy extra bite by using it here (as elsewhere in the Ars and Remedia: see 
below, for example) to parody didactic analogies from mythology and other 
occupations43 and in 8 with Tiphys... Amoris produces an expression which is bold, 
unparalleled and amusing (not least because it places this dignified character of myth 
and epic in a trivial and undignified context). 

Later, at A.A. 1.399ff., Ovid writes: 

tempora qui solis operosa colentibus arva, 
fallitur, et nautis aspicienda putat. 400 

nec semper credenda Ceres fallacibus arvis 
nec semper viridi concava puppis aquae, 

nec teneras semper tutum captare puellas: 
saepe dato melius tempore fiet idem. 

sive dies suberit natalis sive Kalendae, 405 
quas Venerem Marti continuasse iuvat, 

sive erit ornatus non, ut fuit ante, sigillis, 
sed regum positas Circus habebit opes, 

differ opus: tunc tristis hiems, tunc Pliades instant, 
tunc tener aequorea mergitur Haedus aqua; 410 

tunc bene desinitur; tunc si quis creditur alto, 
vix tenuit lacerae naufraga membra ratis. 

There is considerable novelty here, in the analogy at 400 and 402 (the sailor's need to 
watch the seasons, and not always sailing) and in the subsequent development at 
409ff. (hiems, Pliades and the setting of the Kid, extending the shipwreck topos). 
There is also considerable cleverness and wit, in all the parody of Hesiod and Virgil 
in connection with the figure44 and in the mock-seriousness and exaggeration over the 
dangers (of only having to buy presents) at 409ff. (their extreme nature, the 
concentration of them, the emphatic repetition of tune, with alliteration, tristis and 
instant in 409, the graphic 412). 

Remedia 735ff. concern the avoidance of places associated with the mistress: 

Argolides cuperent fugisse Capherea puppes 735 
teque, senex luctus ignibus ulte tuos; 

praeterita cautus Niseide navita gaudet: 
tu loca, quae nimium grata fuere, cave. 

haec tibi sint Syrtes, haec Acroceraunia vita; 
hic vomit epotas dira Charybdis aquas. 740 

The similarities to A.A. 1.409ff. are obvious. In fact, it appears that, typically, Ovid 
has that earlier passage in mind and is trying to ring the changes on it. He includes 
here one more parallel for danger (for increased exaggeration), works in mythological 
allusions (in this flippant context), and achieves a certain piquancy in utilizing all 
these marine details in connection with avoiding the resurgence of the fire of passion 
(flamma, 734; note also ignibus in 736). Caphereus, Nauplius, and Acroceraunia are 
all firsts in the sea of love, and Scylla (denoted by the patronymic for a change) and 
Charybdis are hazards rather than symbols of rapacity. 

In later Classical literature the figure does continue its existence but goes into 
something of a decline, particularly in Latin. I have discovered only thirty (mainly 

43 Cf. e.g. Virgil Georgics 1.204ff., 3.258ff. 
44 See Hollis op. cit. on 399-436, 399-400, 403 and 411-12. 
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short) instances during this whole period,45 and there is less evidence of innovation, 
ingenuity and imaginativeness than in the Augustans, although more is now made of 
the sexual form. The sea of love at this time first became properly established in prose; 
in fact, it is more frequent in prose (seventeen examples, of which ten are in the Greek 
epistolographers) than in verse (thirteen occurrences, seven of which are in Greek 
epigram). 

Many earlier elements are simply regurgitated, occasionally with some novel 
elaboration. The analogy recurs at Philostratus Epist. 19 Benner-Fobes (Loeb) and 
(rejected) at Anth. Lat. 268.1 Buecheler-Riese-Lommatzsch (ascribed to Pentadius, and 
others) crede ratem ventis, animum ne crede puellis. Nicetas Eugenianus 6.49846 refers 
to calm with KaraaropoOvaa Tv 6KAv68va roV 7rdov. Charybdis appears at Sidonius 

Epist. 9.6.2 sumptuositas domesticae Charybdis (of a venal slave-girl with whom a 
man was entangled), Alciphron Epist. 1.6.3 Benner-Fobes and Philostratus Epist. 50 
(where rocks and winds are added, and a woman is said to be more powerful than 
Charybdis, since she sucks down men constantly and leaves no chance of escape). 
The harbour figures in A.P. 5.235.6 (Macedonius The Consul) and Nicetas Eugenianus 
6.499f. rTv OahacaarTay'KTOV j7r rpo?SEXov / aags ayKaAats 8r7Tov0ev, cs 
ev AhLtdL. There is mention of the helmsman at Aristaenetus Epist. 2.11.9 Mazal 
and Philostratus Epist. 19, passengers at Macrobius Sat. 2.5.9 (see below), pirate 
ships at A.P. 5.44.3 (Rufinus) and (sexual) rowing at A.P. 11.29.6 Automedon, 
9.415.8 Antiphilus of Byzantium (see below) and 9.416.7 Philip of Thessalonica. We 
find the rudder at Ausonius Cento Nupt. 124 (quoted below), Scylla at Alciphron Epist. 
1.21.3 (with allusion to her geographical situation and mother as well) and the sea of 
Venus in Porfyrius apud Fulgentius Myth. p. 40.18ff. Helm (of Venus) hanc etiam in 
mari natantem pingunt, quod omnis libido rerum patiatur naufragia, unde et Porfirius 
in epigrammate ait: 'nudus, egens, Veneris naufragus in pelago' and Macedonius The 
Consul (A.P. 5.235.4). Shipwreck also featured in the words of Porfyrius just quoted 
and in A.P. 5.235.5 (Macedonius The Consul), Alciphron Epist. 1.21.3 and Sidonius 
Epist. 9.6.2, where it is combined with allusion to Odysseus, the wax plugs and the 
Sirens (of a man who has escaped his attachment to a slave-girl) Ulixeas, ut ferunt, 
ceras auribusfigens fugit adversum vitia surdus meretricii blandimenta naufragii (for the 
Sirens cf. also Aristaenetus Epist. 1.1 and Alciphron Epist. 4.11.7). Note also the 
storm in Chariton 3.2.6 and Nicetas Eugenianus 6.492f. aTroTrvty-val KWVSVVVW), 

qtATrdrT, / (K rTs KaTaaXOVas I TOV rOOV r aoAOov dXsA, tossing at Heliodorus Aeth. 
3.10.5 and Aristaen. Epist. 1.17, the amatory voyage in Lucian (?) Amores 3, waves 
at Apuleius Met. 5.23, Chariton 3.2.6 (with the head held up from them), Aristaen. 
Epist. 1.10.48, 1.17.30f., A.P. 5.235.4 (Macedonius The Consul), Maximianus 3.86 (of 
one who has fallen out of love) meque videt fluctus exsuperasse meos and Nicetas 
Eugenianus 6.498 (see above), and winds at Aristaen. Epist. 2.11.9ff. and Anth. Lat. 
268.1 (quoted above). 

There are some completely new features. Apuleius (Met. 2.11) introduces provisions 
for the (sexual) navigium Veneris (wine, and oil for the lamp), while Ausonius (Cento 

45 There are four other possible examples in addition to those mentioned in the main text. 
Plutarch at Mor. 751E will be referring to storms and calm on the sea of love if yaA 'vq denotes 
quiet of the sea rather than just quiet in general. In A.P. 12.252.3 Strato may have in mind an 
actual voyage or an amatory voyage looking for boys or tossing around during pedicatio (see my 
article 'Strato A.P. 12, 252', Hermes 113 [1985], pp. 253-5). At Musaeus 212-15 Leander may 
be simply likening himself swimming to a ship sailing, but the idea could be that he will sail on 
the sea of love, guided by Hero's lamp, to harbour with her. The words 6oAov aUE avrot aypoCl 
KaTraTL6vaa at Alciphron Epist. 2.31.2 Benner-Fobes may be intended to conjure up Charybdis. 

46 See R. Hercher, Erotici Scriptores Graeci (Leipzig, 1859), II p. 516. 
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Nupt. 124f.), parodying Virgil Aen. 5.852f., brings in the stars, on which the groom 
fixes his eyes as he deflowers the bride: clavumque adfixus et haerens / nusquam 
amittebat oculosque sub astra tenebat. Automedon (A.P. 11.29.5f.) is the first to 
mention an impotent man in this connection and depicts him as venturing to sail 
without tackle (as well as being a rower who has lost his oar). In A.P. 5.44 Rufinus, 
imitating A.P. 5.161 (quoted above), presents two dockside prostitutes who are 
named Lembion and Cercurion, names derived from the boats called Ae4/osg and 
KepKOVpO ;47 there also seems to be novelty in the fourth line, in which after warning 
young men to flee these pirate ships Rufinus remarks: 6 avcrta Kal Kar KTas TleTrat 

apparently punning in the participle on the senses of 'join battle with' and 'have sex 
with' while saying that the person who so engages with them is sunk and swallowed 
up.48 Aristaenetus in Epist. 1.17.31 has one lover say to another that they are both in 
the same boat and face the same danger, Philostratus in Epist. 59 has a man assure 
his beloved that if she goes into the country he will not be left behind, being Tov 

"Epworos Cd6'AKLov (a small boat towed behind a ship), and Alciphron in Epist. 1.21.3 
adds the Calydonian Gulf and the Tyrrhenian Sea to the dangers facing the amatory 
voyager. 

More interesting and elaborate instances of innovation include A.P. 11.328, where 
Nicarchus describes how he and two other men had sex simultaneously with an old 
woman. The first eight lines are relevant to our purposes: 

Tr v plav 'EpLoyev6rs Kay O TTOT Kal KXe6f'ovAos 
7YO71EV elS KOLtV-V KVtTpLV `ApLtTO3lKTV- 

S 'Aaxov teLv cy, 7roAhLiv ada vaLLE,ev avTOS' 

Els yap Ev, ov 7rTVTEs TravTa, 8LELAoAXEOa. 

'Eployevrqs 6' cAaXE rTvyEpov d60LOov EVp)EVTa, 5 

vaTaTrov, els de)avrj XcPpov V7repXodIevos, 
evO' aKTal VEKVoWV, Kal EplvEol 77vetLdEVTES 

SLVEVVr7ac 7rVOltU SvoKeAd8COv avejLcov. 

The sea of line 3 which the speaker was allotted denotes a moist vagina49 and quite 
possibly alludes to a tangy, fishy smell and taste, while the adjective for the sea 7roAhl1v 
('grey') will refer to grey pubic hair. At 5ff., parodying Homer Od. 10.509ff., 
Nicarchus likens the woman's anus to the land of the dead to which Odysseus sailed, 
a dark, dismal and unattractive place50 of epic terror and danger, and at 7f., while 
keeping Homer's shore (close by the sea), he replaces the poplars and willows of Od. 
10.510 with Eptveol (fig-trees), which suggest anal sores,51 and also works in allusion 
to excessive flatulence. Similar, and perhaps prior to Nicarchus, is the anonymous 
A.P. 11.220, in which the vagina is again a sea ('avoid the aror'a of Alpheus; he likes 
the KodA7ovs of Arethusa, plunging headlong into the salty sea'): 

'AAbcELov (ordla ce?vyE' EO tAeL Kodrrovs 'Apeova6rJs, 
7pr-vr s ErL7rTLrTTv dA[Lvpov es 7rEayos. 

The reference is to cunnilingus (another first in the figure), and the poet plays on the 
mythological associations of the names Alpheus and Arethusa and on different senses 

47 See D. L. Page, The Epigrams of Rufinus (Cambridge, 1978), pp. 88f. 
48 See LSJ s.v. auvlu,LelyvvuL II 2 and 3 for these meanings. 
49 Cf. J. N. Adams, The Latin Sexual Vocabulary (London, 1982), p. 167. 
50 Cf. esp. Homer Od. 11.14ff. 
51 For figs so used and for topographical imagery of the anus see Adams (op. cit. n. 49), 

pp. 113f. 



for aTro'da ('mouth' of the man and 'river-mouth') and KOA7Trovs ('bay' and 
'vagina').52 In A.P. 9.415 (Antiphilus of Byzantium) a ship that was built by a pimp 
speaks and in lines 5-8 aptly describes herself in terms that suit a prostitute as well 
(an inversion of the depiction of a courtesan as a ship): 

Eoartv ETatpetos Lv E/1OL croAos, elal &0 ' eEra 5 

Kappraaa, Kal AETTTOV qVKoS V7Trp CavI'8ov. 

vavT-Aot, aAA' ayEe 7Tdvres Ei rL7s ETrlaveTe 7rpvtlvrjs 
OappaAdEws' 7oAAosov oLfa & Ebpetv pErpas. 

In 5f. a-roAos may denote a woman's dress or a ship's rig, Kap7raaa ('linen') is 

applicable to clothing and sails, and fVKos is used of cosmetics and seaweed.53 The 
various sexual connotations in the final couplet (where sailors are invited to mount 
her stern, and she says she knows how to take on many rowers) are obvious. They are 
recalled by Philip of Thessalonica in A.P. 9.416 on the same kind of craft (which also 
says: /LLa6Ov OVK ar'T) fapvv = 'I don't ask for a steep fare' in line 5). Finally there 
is Macrobius Sat. 2.5.9, where it is reported that Augustus' daughter Julia, when 
asked by those who knew of her promiscuity how she produced children who 
resembled Agrippa, said in reply: numquam enim nisi navi plena tollo vectorem. This 
particular kind of cargo is new, but more significant is the fact that the remark 
(whether genuinely uttered by Julia or made up at the time or subsequently) indicates 
that the figure was so well established that it could be actually used in or reasonably 
attributed to everyday speech. 

McMaster University P. MURGATROYD 

52 LSJ s.v. Ko6ATTO I 2, Adams op. cit. pp. 90f. 
53 See A. S. F. Gow and D. L. Page, The Greek Anthology: The Garland of Philip (Cambridge, 

1968), II p. 141. 
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